
ELAINE LONGTEMPS was born in Jersey City, New Jersey at exactly the same time that Pearl Harbor was being 
bombed on December 7th, 1941 and often says that is her one call to fame.  As a result of the war and her father’s 
employment, the family relocated to New Haven, CT, where she and her sister were raised.  At the age of seven, she 
began piano study but was simultaneously and instinctively pulled towards creating. At the age of eight, she wrote, 
illustrated and constructed her own children’s book “Auntie Bakes A Cake”, complete with die-cuts. Using her 
mother’s rag bag, Tintex dye, and the neighborhood kids for the cast, she created costumes and performed musical 
reviews in the family basement, charging admission at the cellar hatchway.   

After deciding that her bent was stronger towards art than music, she entered The Rhode Island School of Design in 
Providence, Rhode Island majoring in illustration and minoring in graphic design.  She was awarded the Sidney 
Richmond-Burleigh Scholarship and was also selected for RISD’s European Honors Program and The Experiment in 
International Living in Rome, Italy where she spent her first semester in Rome and her second semester in Venice; 
and where she reconnected with all her Italian and Sicilian relatives.  Two of her favorite memories of RISD 
professors are of President John Frazier who tore her drawing off the wall with his pointing stick and deposited it in 
the wastebasket and printmaker Michael Mazur who severely criticized her for touching up an etching. 

Upon returning to the states after a year in Italy, she relocated in New York City working for Chanticleer Press and 
then Doubleday Publishing.  After relocating in Brooklyn, she continued her studies with a work scholarship from Pratt 
Institute in their printmaking workshop under the famous Mexican printmaker Michael Ponce de Leon, who 
interestingly worked with rope; and then at The Brooklyn Museum School in the Max Beckman scholarship program 
where she studied painting under Reuban Tam and Mark Samenfeld.  Her paintings, at the time, were included in the 
exhibition Eighteen Young Artists at the Brooklyn Museum followed by a solo exhibition at Fort Hays Kansas State 
College in Hays, Kansas. 

Elaine’s work with rope was preceded in the late 1960’s by work in which she deconstructed canvas by removing the 
weft fibers and then painting the remaining warp fibers.  From there, she moved into painting ropes and inserting 
them into the canvas, offsetting the wet paint onto the canvas as she worked and using her own system of music 
notation for the placement of the ropes.  After the birth of her son, Sean, she renewed her piano study more seriously 
with the pianist Sophia Agranovich, a Juilliard scholar. Her work using music, paint and rope went totally 
unrecognized.  Working a day job, she found herself sitting at a desk behind a composer, Mona Hector.  When no 
one was looking, Mona composed her music and Elaine made sketches for new projects. One day, Elaine told Mona 
that she would like to create a music graphic using Mona’s compositions, a collaboration which resulted in the eleven 
music graphics The Song of the Gopis (Gopika-gitam), a unique prayer of nineteen slokas from the Bhagavata, part 
of which forms the cross shape in Cross By The Side Of The Road. Deeply immersed in this work, Elaine and her 
teenage son, already a young jazz clarinetist and computer whiz, collaborated on a project called Inversions. In 1993 
an enterprising young gallery owner invited her to show two of the pieces and the computer music from their 
Inversions series in her SoHo gallery. 

Since then, Elaine has won various awards and honorarium and exhibited in galleries and museums throughout the 
United States and Canada including the World Financial Center, The Textile Museum, The Holter Museum and the 
Butler Institute of American Art.  She began her twisted work in 2007, following the death of her close friend Sherry 
Miller, with a piece dedicated to her friend “Adieu Ma Bonne Amie”.  Although her work has been described as 
pungent, some of her work is “tongue in cheek”; and Elaine is fond of double entendre. She and her husband, 
illustrator Ken Longtemps, along with their cat K.C., live and work in brownstone Brooklyn. 

Elaine Longtemps’ works can be viewed on the following sites: 

www.elainelongtemps.com 

www.tsgny.org/members gallery 

www.brooklynartscouncil.org 

www.surfacedesign.org 

www.internationalsculpturecenter.org 



   

 

 

 


